Symphony No. 4 in F minor, Opus 36 of Peter Ilyitch Tchaikovsky 
(Concertgebouw Orchestra, Bernard Haitink, conductor; WNCN) 

The creation of aesthetic forms IV. The components of empirical 
reality/the components of aesthetic reality as seen by the artist 
qua spectator: a third-person perspective the stance of those who 
are interested in/capable of creating aesthetic forms when es- 
tablishing the form (the medium) of the work of art the form in and 
through which the content (the message) is conveyed the formalizing 
stance of the artist in establishing the corporeal integrity of the 
art object the spatial and temporal integrity of the art object qua 
art object an integrity without which that which is produced by 
those who are interested in creating aesthetic forms will not be 

a public object not be an autonomous aesthetic phenomenon if the 
efforts of the creator of aesthetic forms are not successful in 
this respect the work produced will not be an aesthetic object in- 
asmuch as the spatial and temporal integrity of the work will not 
be established an integrity which sets off/liberates the art object 
from the spatiality from the temporality of empirical reality. The 
appreciation of aesthetic forms IV. The components of aesthetic 
reality as regarded by the artist qua spectator and by other spec- 
tators as well from a third-person perspective: the work of art 
regarded as a form/a medium as opposed to a content/a message Robin 


Hood of Reginald de Kouen seen by a critically detached (psychically 


overdistanced) spectator as a communicating form created by the 
human mind during the closing years of the nineteenth century to 
regard a work of art from a third-person perspective is to regard 
the form of Semiramide of Rossini for example as one of an infinite 
number of possible formalizations of that particular content all of 
which (over forty operas about Semiramis, Queen of Babylon are 
currently in the reservoir esthétique littéral) will be of equal 
value provided the deuxième fermeture du cercle esthétique has taken/ 
takes place in each instance which does not mean of course that 
all operas about Semiramis are equally important in the history of 
music but it does mean that all operas about Semiramis are of equal 
value to regard a work of art from a third-person perspective is to 
regard that work of art nonegocentrically is to regard that work of 
art as a world unto itself an autonomous aesthetic phenomenon which 
by definition has a cognitive integrity of its own is to regard that 
work of art as a portrait of the artist a portrait of the world created 
by the human mind at a given moment for the perpetual use of mankind. 
(L'Aire: 6-9-76) 





